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Albarn masterminds chaos
on new Gorillaz album

DAMON Albarn master-
minds a chaotic party on
“Humanz,” the fifth
album by Gorillaz, the vir-
tual band relying on an
extensive guest list, from
De La Soul and Peven
Everett to D.R.A.M. and
Grace Jones.

Across 20 tracks, in-
cluding five interludes, Al-
barn creates a beat-heavy
soundtrack to Donald Trump’s victory, his
nightmare scenario, while excising any
direct references to the president. It’s a
fractured but powerful album, like reality
itself.

Vince Staples sets the political tone
with “Ascension,” a dire portrait of a coun-
try “where you can get a Glock and a gram
for the cheap, where you can live your
dreams long as you don’t look like me.”

Jamaica’s Popcaan elevates the reggae-
inflected “Saturnz Barz,” followed by De
La Soul on the insistent “Momentz,”
where “clocks on the wall talk to watches
on the wrist.” On “Submission,” Kelela’s

velvety vocals contrast with
Danny Brown’s desperate
rap.

So where’s Albarn? Every-
where, but especially on the
backing tracks. He wrote or
co-wrote the songs and per-
forms most of the music but
only the reflective “Busted
and Blue” is almost him
alone. It’s a little midpoint
oasis before more guest vo-

calists like Mavis Staples and Anthony
Hamilton.

While “Humanz” relies principally on
American contributors, Albarn shares the
closing tracks with fellow Brits, like Ben-
jamin Clementine and Jehnny Beth from
the band Savages. 

Even Britpop rival Noel Gallagher ap-
pears on “We Got the Power,” which bids
the album farewell while offering hope in
a new era – “We got the power to be loving
each other, no matter what happens,
we’ve got the power to do that.”

In the end, home is where the heart is.
– AP

Feist mines pain and passion on ‘Pleasure’
CANADIAN singer-song-
writer Feist has, by her
own account, gone
through some low times
since the release of her
last album, 2011’s “Met-
als.”

So listeners won’t be
unsurprised to find deep
seam of pain on her new
record. But there is also
plenty to enjoy on “Plea-
sure,” a collection of songs that feel alter-
nately delicate and raw.

Nothing here has the instant-ear-
worm quality of Feist’s biggest hit, the
bouncy “1234” from 2007 album “The Re-
minder,” which was used to sell iPods in
Apple ads and to teach kids to count on
“Sesame Street.” “Pleasure” is a bolder
and sadder affair. 

The title track opens the album and
sets the tone, as Feist’s rich, resonant
voice goes from a murmur to a shout
against a crunchy guitar backdrop. The
lyrics – “It’s my pleasure, and your pleas-
ure” – could be a celebration, or a lament.

Feist’s diverse influences – folk, indie

rock, jazz, metal and more –
remain discernable, but the
album has a pared-down
feel. Many songs are built
around her voice – quirky,
ironic, delicate, arresting –
and the sounds of a guitar
being plucked, strummed
or whacked. A bit of back-
ground crackle and hiss
add to the sense of ana-
logue intimacy.

The effect is yearning on “I Wish I Did-
n’t Miss You,” sensuous on “Get Not High,
Get Not Low” and achingly bluesy on
“I’m Not Running Away.”

There’s a sense of an artist keen to
keep listeners off-balance. “Any Party” is
an anti-party anthem (“You know I
would leave any party for you”) that
builds to a rousing chorus, and “Cen-
tury” is propulsively catchy until Jarvis
Cocker pops up to intone about time.

Feist worked on the album with her
longtime collaborator Dominic “Mocky”
Salole, who is credited as co-writer on
several tracks. But “Pleasure” feels very
much her own: unique and alone. – AP 

‘Sad Mary’ is back: Blige breaks
down, toughens up on album

LET’S STATE the obvious
here: Mary J. Blige has a
way with hurt. Songs like
“Not Gon’ Cry” and “No
More Drama” might
even prove that Blige is
at her best when she’s at
her worst. 

Her latest set,
“Strength of a Woman,”
supports that almost-
fact. 

Sure, “happy Mary” can make a hit.
(Please see: 2001’s “Family Affair” in this
dancery.) But “scorned Mary” can make
you feel both her pain and your own –
every cut, every bruise, every pang of
fragile hope. 

On “Strength of a Woman,” Blige har-
nesses that power. Perhaps thanks in no
small part to real-life drama with her es-
tranged husband Martin “Kendu” Isaacs,
from whom she filed for divorce last
year. Lead single “Thick of It” – one of
four heart-wrenching standouts co-writ-
ten by Jazmine Sullivan – movingly cap-
tures Blige torn between staying and
walking away.

But in no uncertain terms is Blige as
ready to go as on the quietly scathing
“Set Me Free,” also co-written by Sullivan.
“How you fix your mouth to say I owe
you/When you had another (chick) and
taking trips.../With my money.” Blige

sings, later adding, “There’s
a special place in hell for
you/You gon’ pay for what
you did to me.”

The words are a little star-
tling, but it brings a certain
pleasure to hear Blige flexing
her emotional muscle
against the hurt. She’s down,
but she’s not out, as she de-
clares on the Kanye West-as-
sisted “Love Yourself,” then

again on the triumphant “Survivor.” The
up-tempo “Find the Love” is also a win-
ner, breaking through like a rainbow
after the storm. 

Missy Elliott might be Blige’s best
guest, popping up on “Glow Up,” which
also features DJ Khaled and Quavo from
the rap trio Migos. Contributors also in-
clude producers DJ Camper, KAY-
TRANADA, BADBADNOTGOOD and
Teddy Riley, among others.

The hazy “Indestructible” is beautiful,
with Blige seeming to advise – not just
the audience – but herself: “I know your
heart is aching/But you can’t let him
break it baby/You gotta love like you’ve
never been hurt/To find a love that you
deserve.”

Maybe that’s why fans cling to “sad
Mary”; if, despite her troubles, she sol-
diers on, then maybe everyone else can,
too. – AP 

The Whistles and the Bells’ 
2nd album is a winner

THIS is the sound of freedom. The Whis-
tles and the Bells is Bryan Simpson, for-
mer mandolinist in the bluegrass band
Cadillac Sky – a nice gig, but one with
creative constraints.

“Modern Plagues” is Simpson’s sec-
ond solo album, and he’s bursting with
ideas beyond the confines of an acoustic
combo. The elimination of genre limita-
tions allows him to explore every color
of the musical rainbow, with exhilarat-
ing results. 

Simpson’s enormous toolbox in-
cludes tuba and harp, big drums and a
flute solo, hip-hop, klezmer, topical

lyrics and wordless “la-la-la’s.” An EDM
groove propels “Zombie Heartz,” while a
fat bass steers “Year of the Freak Out” to-
ward classic R&B. A synthesizer echoes
Simpson’s vocal on “Good Drugs,” and
“Small Time Criminals” connects the
French Quarter with Appalachia. 

These aren’t just random whistles
and bells. Hooks abound, tying the cor-
nucopia of noise together, and Simp-
son’s social commentary provides
further glue. “In Google we trust,” he
notes on “Zombie Heartz,” adding: “We
keep sawing off the limb we’re sitting
on.” – AP

Shock Wave: Conventional, 
predictable but entertaining 
WATER-traversing infrastructure

can be the stuff of nightmares,
and for anyone who lives in

Hong Kong, its three harbour-spanning
tunnels fit the bill perfectly. Most will
admit to spinning “What ifs?” on more
than one crossing. But from the outside
looking in, they are the perfect centre-
pieces for a conventional cops-and-rob-
bers thriller with intermittent sequences
of true tension – largely centred around
said tunnels. 

The latest schlocky actioner by B-mas-
ter Herman Yau, Shock Wave is a work-
manlike (yet protracted) genre
entertainment that benefits from knowing
precisely what it is and its place in the cin-
ematic hierarchy. 

While not nearly as chatter-worthy as
Yau’s other spring release, the Category III
gorefest The Sleep Curse, Shock Wave is an
efficient enough diversion to win over ac-
tion hounds at home in Hong Kong
(where the Hong Kong police could use
some good PR), China and in Asia-Pacific,
partially thanks to the presence of pro-
ducer-star Andy Lau. 

The film should also should also do fair
business on the genre circuit, and possibly
in urban centers where mainstream Hong
Kong fare still works.

Writer-director Yau (The Legend Is
Born: Ip Man, The Mobfathers) and regular
co-writer Erica Li’s formula here is to take
some old-school disaster pivoting a group
of people trapped in a burning
building/faulty plane/capsized ocean
liner, add a dash of money-grubbing cor-
porate scumminess and a giant helping of
Sylvester Stallone’s Daylight to ensure
equal representation of all modern para-
noias. Terrorism only ranks fourth on the
list.

The story starts with (obviously) under-
cover cop JS Cheung (Lau, because he
doesn’t do Bad Guy) preparing for a bank
heist with criminal mastermind Peng
Hong (Jiang Wu) and his younger brother
Biao (Wang Ziyi of Mountain Cry). The
heist goes off, the cops give chase, but
when the thieves start exploding taxis pre-
rigged with bombs, Cheung can’t sit by
and watch his brothers in blue get slaugh-
tered, and so he blows his cover. Peng gets
away but Biao goes to jail.

A year later (though Peng makes refer-
ence to “all those years ago,” blurring the
timeline), Cheung is the force’s Explosive
Ordnance Disposal legend; he has a lovely

schoolteacher girlfriend Carmen (Song Jia,
in the houseplant role); and he’s being ho-
noured by the department for outstand-
ing service. But on the night of the
ceremony, a deadly car bomb targeted at
his boss signals the return of Peng, back
for a whole lot more cash, his little brother
and revenge against those who sent him
away. 

Cheung and Peng’s face-off comes dur-
ing the last half hour of the film, when
Peng and his band of hired mercenaries
block off both ends of the ridiculously
crowded cross-harbor tunnel, threatening
not only the hostages still in their cars, but
the city’s economic health. Pay me, Peng
demands, or the detonation from the ex-
plosives parked at the tunnel entrances
will be devastating beyond imagination.

From there it’s a familiar paint-by-num-
bers road to the inevitable conclusion, al-
beit with a few genuinely engrossing
passages along the way: A low-key scene
with Cheung disarming an old WWII-era
bomb unearthed on a construction site,
Peng’s initial takeover of the tunnel and
defusing a bomb strapped to an off-duty
cop (Babyjohn Choi) stand out. But Yau’s
extensive credits as a cinematographer
(though Joe Chan takes up those duties
here) are evident, as Shock Wave goes
heavy on visuals – cameras swoop through
the tunnel, cars rollover in spectacular
slow-mo – and light on character. 

Within a sometimes painfully exposi-
tional script is the usual array of action-
movie offenses. The bad guys (sometimes
the good guys) can’t hit the broad side of
a barn with a machine gun, and there’s a
streak of law-enforcement tech porn that

Michael Bay himself would approve of. 
Notably, Yau dispenses with his sneaky

Hong Kong affirming statements this time
around; a police funerary coffin draped
with the SAR’s bauhinia flag (not China’s)
is the only exception.

The aforementioned characters get a
sketch in lieu of fully drawn personalities,
and not even Lau, Wu (so strong in Jia
Zhangke’s A Touch of Sin) and the nor-
mally engaging Philip Keung (as Cheung’s
EOD colleague Kong) can do much with
their cutouts. Cheung is honorable and
dedicated to serving and protecting;
there’s not much more to Peng than greed
and unwelcome devotion to his brother.
Veteran Liu Kai-chi turns up in an ex-
tended cameo as business tycoon Yim, the
tunnel’s owner-operator, who has a nefar-
ious connection to the whole affair. If only
he’d had a mustache to twirl. Song is …
pretty? Credit to Yau, however, for his will-
ingness to upend action-pic conventions
(to a degree) by putting all the characters
in danger at any time – obvious targets or
not.

Tech specs are polished. Editor Azrael
Chung could have exercised a freer hand
and trimmed at least 15 minutes of fat, but
action choreographer Dion Lam (whose
work can be seen in Spider-Man 2 and The
Matrix Revolutions) does a great job
within the confined space of the tunnel.

JS (Andy Lau) confronts Peng (Jiang Wu, right) in a still from Shock Wave.

Rating:
Classification: 18PL
Genre: Action/Crime
Duration: 118 minutes

In ‘Casting JonBenet,’ reliving a tabloid sensation
YESTERDAY’S media circus is today’s doc-
umentary. It has, recently, seemed like all
the stories that once dominated our
tabloids are now cramming our screens.
O.J. Simpson, Anthony Weiner, Amanda
Knox. It’s as though we’re haunted by the
ghost of nightly-news past.

That’s not say that many of the films
haven’t been good. Ezra Edelman’s “O.J.
Made in America” was a brilliant, expan-
sive Tolstoy novel of a film. And, certainly,
our media coverage and our collective
slavish attention to these cases deserve
continual reckoning _ even if some of
these films trade on the same sensational-
ism that got the presses humming in the
first place. 

Kitty Green’s “Casting JonBenet,” a film
that debuts on Netflix on Friday, returns us
to the tragic, unsolved case of the child
pageant queen JonBenet Ramsey, the
blonde and blue-eyed 6-year-old found
dead in the basement of her family’s Boul-
der, Colorado, home on December 26,
1996. 

The case and its bizarre backdrop _ the
world of child pageantry _ brought end-
less speculation over her death and who
might have done it. Theories abounded
over her parents John and Patsy Ramsey,
and even their son, Burke, who was 9-
years-old at the time.

“Casting JonBenet,” however, is not a
procedural or an investigation, and it
makes no attempt to answer that sad, lurid
whodunit from the ‘90s. Instead, it uses
the Ramsey story as a prism for document-
ing our rabid rumor-mongering and far-
away judgments of personalities hoisted
onto a media stage. It is, oddly enough,
about acting. 

Without comment or introduction,
“Casting JonBenet” sits us down with a
number of Colorado actors who are osten-
sibly auditioning for a drama based on the
case. Speaking into the camera, often in
costume, they relate their presumptions
about the case and the motivations of
their would-be characters. Most are to play
either Patsy or John. 

All have their suspicions, most pure
gossip, others more reflective. The details
of the case, including the lengthy ransom
note found in the home, leave plenty of
room for theories of all kinds. Given the
circumstances, one participant notes
wisely, “Any theory in this is kind of
cracked.”

It’s a clever premise, but maybe not one
that leads in profound directions. That
was also an issue with another recent film
that attempted to use acting as a method
for finding a deeper understanding about
an old media sensation. In Antonio Cam-

pos’ “Kate Plays Christine,” the director fol-
lowed one actress’ attempts to get into the
head of Christine Chubbuck, the 1970s TV
reporter who committed suicide on the
air. 

Green’s film is simpler than Campos’,
but it arrives somewhere more genuinely
moving. Gradually, as the actors get closer
to their roles, they begin finding empathy
for the Ramseys. They go, tenderly, from
hearsay to sympathy, from hypotheses of
child pornography rings to speaking
about their own related challenges in life.
One woman speaks about being sexually
abused as a girl. Another talks of alcoholic
parents. A man talks about his battle with
cancer. 

Green culminates “Casting JonBenet”
by filling a soundstage of rooms modeled
after the Ramseys’ house with the many ac-
tors all at once performing their version of
events. It’s a small but affecting moment
of compassion, acted out long after all the
drama disappeared from the tabloids. – AP

Rating:
Classification:Unrated
Genre: Documentary
Duration: 80 minutes

This image released by Netflix shows Hannah Cagwin in a scene from, Casting JonBenet.
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Getting on the internet bandwagon
SS

PECIAL PECIAL writer Lorena Binisol
attended the “Revitalization
Strategies in Japan” and “4th In-

dustrial Revolutions” workshops in
Japan recently where she interviewed
David Sehyeon Baek, a Korean General
Manager of CCEI-Gyeonggi (Centre for
Creative Economic & Innovation) based
in Korea. 

He spoke about the 4th industrial rev-
olution and how the new generation
needs to be equipped with advanced
technology in order to suit the style of
living in the future.

Daily Express (DE): As you enlight-
ened us during this workshop in re-
gards to prepare well for our future
generation. What exactly are the
things that we should do?

David:Well, more than anything
else, we need to think about what tech-
nology or skills our children will need
in the future. It doesn’t matter whether
your country is a developing country or
advanced country… all nations need to
work to improve their internet connec-
tivity. I am not saying that internet is
everything. However, the whole world is
gearing towards that.

There are artificial intelligence (AI)
such as robots, cloud server, smart farm,
smart factory, smart city, etc., we need
all this internet connectivity to be up-
to-date in order to be part of this trend.
These are viable and useful for the next
generation’s life.  

Just see how the world evolved from
one revolution to another over the
decades.  The first industrial revolu-
tion was pointing at mechanisation,
waterpower, steam power.  Then the
second industrial revolution was
going towards mass production, as-
sembly line and electricity.  The third
industrial revolution was computer
and automation.  And today, we are
talking about fourth industrial revo-
lution which is all about cyber physi-
cal systems. 

In terms of education – what skills
are children going to need for the fu-
ture? There are countless of things
but teaching our children the right
and relevant skills for the future is
going to be very important. We need
to set up a different education sys-
tem than what we have now. 

Memorising facts is not bad, but it
doesn’t require your intelligence and
creativity much. 

In the first place, why do we need to
learn something? It is because we need
to know how to resolve problems. 

Remembering facts in great detail
can be done by the computers. So, what
I am saying is that the computer can
take over the job as collecting and stor-
ing information, remembering data and
so on.  

So, what can human do? They can
focus entirely on learning problem-solv-
ing method.  Isn’t that the main purpose
why we give them education? It is all
about solving matters and making it
easier for us to live in this complex
world. 

Therefore, young children, school
going children need to be taught how
to solve problems while they are in their
tender age. 

We all learn English, and we all try to
teach English to our children while they
are young, not because we love America
or UK, but because we all know that, if
our children speak English, they might
have a better chance with jobs, interna-
tional activities, and so on. 

Same goes to learning computer lan-
guages or coding is not something re-
ally special or unique. They are just
another new language for the future.
Let’s think that learning how to pro-
gram is not everything. It is just a part
of the future life.

Learning coding doesn’t mean that
all children are going to spend the
whole day learning it only. Children

have to have time to play, learn how to
socialise with one another, learn how to
dream or use their imagination. I am
saying they still lead a normal life, just
that their learning subjects are added
with coding and programming lessons
in preparation for their future usage.

As we can see, future coding is going
to be indispensable. Mathematics, sci-
ence, and technology are subjects those
are going to be important pillars in the
future, and actually they already are
even now. 

In the United Kingdom in 2013, the
government announced that computing
programmes of study should be part of
their curriculum in elementary schools.
For instance, they include understanding
what algorithms are, how to create and
debug simple programmes, use logical
reasoning to predict the behaviour of
simple programmes, use technology pur-
posefully to create, organise, manipulate
and retrieve digital content and so on.

So, by saying all these, we need to ask
ourselves what is going on in the fu-
ture? Is it necessary to let our children
be taught on all these things while
young? Whether you like it or not, the
answer is yes! We need to as it is all for
their own good.

Japan is now preparing for the 4th in-
dustrial revolution by inventing robots
for many usages.  One of them is in the
medical sectors.  These are in prepara-
tion for our future generation.  Cyber-
dyne company in Ibaraki, Japan

In school, science and technology
should be given prior attention.  I am
not saying literature is not important.

But it is equally true that science and
technology will be more useful than lit-
erature.

DE: So, what can we (in developing
countries, or even under developed
countries) do to be able to live along-
side these modernity?

David: Learn as fast as possible. As
developing countries, this is not to sug-
gest they should ‘westernised’ their way
of living. But as we all know, whether we
like it or not, we cannot just destroy all
the computers and disconnect the Inter-
net to go back to ‘good old days.’ 

You know that it’s not going to work
that way or going to happen like that.
As the saying goes, “If you can’t beat
them, join them.” If you cannot stop the
world trend, it will be in your best inter-
est to try your best to know what’s
going on in other part of the world.

Try to learn as much as you can from
other best practices. Learn as fast as pos-
sible or learn as much as possible, grasp
as much as you can by reading good
books on this new trends and observe
what the other advanced countries have
done or achieved. 

By saying all these, in order to make
this internet connectivity to happen, all
the policy makers should be learning
about what exactly the ‘4th industrial
revolution’ is all about and all the possi-
ble changes to take place in the future
so that they can be well alert and pre-
pare their people for the changes sys-
tematically.

In my opinion, education should cen-
tre on software, programming, com-
puter skills, digital education, ICT,
coding, science, technology, math, etc. I
understand that those subjects seem to
be too much, but it is because the old or
current generation did not go through
this kind of education during their
time, therefore, it seems to them, these
new subjects are heavy and difficult.
But the fact is, these subjects are needed
in order to live in the future style.

DE: You said Korean children as
young as four years old are already
exposed to coding and computer pro-
gramming.   Is this part of govern-
ment directive or this is the new
option for the parents nowadays?

David: Like I said, why do we insist
our children to learn English?  Because
we want them to have better choice,
more job opportunities in the interna-
tional levels, right.  So, learning all
these new subjects like coding and pro-
gramming is not something really spe-
cial or unique. Treat them just like any
other subjects being newly introduced
to the school, as these are the future
subjects.  

These are relevant and useful in
preparation for the future living.

Learning coding doesn’t mean that
all children are going to spend the
whole day learning just it only. They still
have to have time to play, learn how to
socialise with one another, learn how to
dream or use their imagination. 

However, let’s not forget that in the

future coding is going to be indispensa-
ble. Maths, science, and technology are
going to be important pillars in the fu-
ture, and actually they already are even
now. In the UK, 2013, the government
announced that computing pro-
grammes of study should be part of
their curriculum in elementary schools. 

For instance, they include under-
standing what algorithms are, how to
create and debug simple programs, use
logical reasoning to predict the behav-
iour of simple programs, use technol-
ogy purposefully to create, organise,
manipulate and retrieve digital content,
etc. So we need to ask ourselves what is
going on.

So, if people asked me whether it is
necessary for young children as young
as four years old to learn about coding
and programming?  My answer is ‘No’.
But, the fact is that, this is the world’s
latest trend and it’s a strong flow that
we cannot go against. 

Just think of coding and program-
ming computer is not the only subjects
they will learn from school.  Children
will have to learn physical education,
music, literature, and so on, but educa-
tion on coding or how to do computing
programs or logical reasoning will be
crucial and indispensable. 

DE: At what age will be the right
age to start? 

David: I believe it depends on each
country’s social agreement. In Korea, I
think Korean parents do not want their
children to be left behind and, so they
want to educate their children as early
as possible in some cases, as young as
four years old, but this is not a compul-
sory.  Just that most parents want these
subjects to be introduced to their chil-
dren in a tender age.

DE: What do you think of those in
the 3rd world countries, how would
they participate in this fast moving
digital world when they do not even
have the basic IT.

David: I know it’s not going to be
easy. However, that’s the reason why the
role of the government is important.
Policy makers or decision makers need
to take quick action. 

The government needs to check
whether they have enough budget,
whether they have qualified teachers,
whether they are building the right sys-
tem for the future. The parents also
need to be well informed on this.  Par-
ents need to find out from other al-
ready-anticipated with the new
phenomena.  

I believe the role of journalists is im-
portant also, because they need to let
the people know what is going to hap-
pen in the future sooner than later.
There are so many things to prepare for
the future. 

Yes, I know well that developing
countries will need a lot of prepara-
tions. However, that’s the reason why
it’s going to be important to talk to peo-
ple about this, continue to let people
know about digital age, pretty much in

every media. 
Educating teachers or finding right

teachers is going to be vital to secure
the future of our children. 

It’s going to be tragic if our children
learn something unrelated to the future
and later they find out what they
learned is actually useless in the future.
All those subjects such as math, science,
technology, coding are simply impor-
tant. Have a right curriculum, try to find
good teachers (not only educating
them), secure the right budget, collabo-
rate with foreign partners who know
well about these subjects, and so on. 

Believe me, there are always right
people or human resources, and that
you need to know how to make good
use of them.

DE: What is the latest innovation in
Korea that soon to be known to the
world? 

David: I wouldn’t say Korea is the
leading country for innovation or
things like that. However, we are trying
our best to be on par with some other
advanced countries such as Japan.

Look at ‘Global Information Technol-
ogy Report 2016’ published by World
Economic Forum. The most digital savvy
countries in the world are Japan, Lux-
embourg, UK, Switzerland, Netherlands,
USA, Norway, Sweden, Finland, and Sin-
gapore. 

Korea is doing its best to catch up. So
we need to look at these countries to
learn, to absorb, to understand what the
new trends are going to be.

In Korea, 5G is emerging quickly,
everything has become on-line, thanks
to the strong Internet, and I can tell you
there are many ‘world-first’ things in
Korea. However, it’s not absolutely im-
portant to be world first; it’s going to be
more important to know how to use
them to benefit our daily lives. 

They are now (Koreans) working on
driverless cars, robots with AI, 5G, smart
farm, smart factory, smart city, etc., try-
ing to build a system for the 4th indus-
trial revolution age.

In fact, the world MP3 player was in-
vented in Korea in 1998 by one startup.
VoLte, or Voice over Long Term Evolu-
tion was also invented in Korea for the
first time in the world in 2012. Voices
were transmitted in the network sepa-
rate from the network for data prior,
but through this VoLte, voices are trans-
mitted in the data network together
with data. However, what I want to em-
phasise is that being the world first is
not as important as being the one who
takes full advantage of it by accepting it
into the current system and popularis-
ing it in every walk of life. 

Let’s look at the world. Let’s look at
what other fellow countries are doing.
We need to be well-informed of all
those changes that are going to happen.

The workshop was organised by
Asian Productivity Organization (APO)
in helping to disseminate latest infor-
mation on productivity, innovation and
creativity.  Apart from the workshop,
participants from various Asian coun-
tries were also exposed to visiting Cy-
berdyne Studio in Tsukuba, Ibaraki
prefecture neat Tokyo. 

Cyberdyne is a robot manufacturer
established by a professor, Dr. Yoshiyuki
Sankai of University of Tsukuba, Japan,
in order to materialize his idea to use
robot suit in the field of medicine, care-
giving, welfare, labour, heavy works, to
ease and in giving benefits to the peo-
ple.  With this new innovation, it has
helped solved many problems that hu-
mankinds are not able to perform due
to the limitation.

Cyberdyne is an example of a com-
pany creating products that are useful
and practical for the usage in the 4th in-
dustrial

Let’s not forget that in the 
future coding is going to be 

indispensable. Maths, science, 
and technology are going to 

be important pillars in the future.
– David 
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Gearing 
towards
the 4th

Industrial
Revolution. 

A robot 
by the 

Cyberdyne
Company
in Japan.
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